Buddhist Grotto Temples
pious donors of these sanctuaries; they are fair-haired, blue-eyed men dressed like Western knights and they are Tokharians, an Indo-Aryan people.
The Tokharians, called Yue-Chi by the Chinese, were in Kansu,- a western province of China, in the third century B.C. They were driven out in 166 B.C. by the Turkish Huns and withdrew westwards to the north-east border of Tien-Shan. In 135 B.C. they penetrated into the Graeco-Bactrian Empire and settled in Gandhara (Kandahar) on the Kabul river, and at the Himend springs. They made their capital at Puru-shapura, the present Peshawar. In about A.D. 120, under their king Kanishka, they extended their rule over eastern Turkestan. Here the donors' portraits in the Buddhist grotto temples, which date from a later period, show us their physical appearance. This tribe, called Tokharians by Lecoq after the discoveries he made in the Tarim oases, and Kushans by the Indians, seems to be identical with the Scythian people whose funeral-mounds, called Kurgans in Southern Russia, are found along the northern Tien-Shan as far as Dzungaria. These mounds have a rough stone statue on top and contain objects belonging to a bronze civilisation comparable to those found in Scythian funeral-mounds in the Crimea. They doubtless mark out the route followed by the Scythian knights into China. After their defeat they settled in Bactria and Gandhara. In the lands they conquered, these knights adopted, as well as the Buddhist religion, the Hellenic civilisation of the mixed Graeco-Iranian peoples. This is one explanation of the rise of a "Graeco-Buddhist" art in Gandhara in the early years of the Christian era. It emerged from the combination of a Hellenic art, introduced previously by Greek settlers, and a new faith. The birth of ancient Christian art in Europe was somewhat similar. In Graeco-Buddhist art the characters of classical mythology, Apolk) and Diana, the figure of the rhetorician and the philosopher, the goddess with the cornucopia, Nike and Ganymede carried off by the eagle, all reappear under new names and in a Buddhist interpretation. The central figure of all Buddhist art, the seated Buddha, is a purely Indian creation. He is the Indian yogi, seated in meditation, to which Buddhism has •                   143 see also the
